
 

9 
 

ENHANCING CREATIVE COMPETENCE IN FUTURE ENGLISH LANGUAGE 

TEACHERS 

Kholmurodova Dilnoza Kholmurodovna 

Vice-rector for International Affairs,  

Uzbekistan National Pedagogical University 

Abstract: This article examines the developmental stages of creative competence in 

future English language teachers. The research identifies three essential phases-motivational-

cognitive, activity-based, and reflective-analytical-each contributing to the teacher's creative 

and professional development. Emphasis is placed on the integration of digital tools, 

interactive tasks, and reflective practices. The article explores both local and international 

academic perspectives and offers practical examples in English language teaching. It also 

suggests new approaches such as the “Creativity Sandbox Model” to encourage innovation in 

pedagogical practices. 
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In recent years, the development of creative competence among prospective English 

language teachers has become a key priority in Uzbekistan’s education system. Presidential 

Decree No. PQ–5117 (May 19, 2019) emphasizes the need to introduce innovative teaching 

methods and prepare teachers who are capable of thinking creatively and using 

communicative strategies effectively. 

Creative competence is now viewed as a core component of the modern teacher’s 

professional identity. It goes beyond subject knowledge, encompassing the ability to design 

engaging lessons, apply innovative methodologies, and inspire creativity in students. For 

English teachers, this competence is crucial in transforming traditional classrooms into 

dynamic learning environments. 

Creative competence refers to a teacher’s ability to approach teaching innovatively, 

generate original ideas, solve problems flexibly, and foster creativity among students. 

According to Amabile (2018), intrinsic motivation is the driving force behind creativity. 

Similarly, Lubart (2021) and Robinson (2020) highlight creativity as an essential skill for 

21st-century educators. 

Following the frameworks proposed by Kolb (2019), Anderson (2021), and Begmatova 

(2023), the development of creative competence can be broken down into three 

interconnected stages: 

1. Motivational-Cognitive Stage. At this stage, the future teacher develops internal 

motivation and a personal understanding of the value of creativity. This phase involves 

answering key questions such as: 

Why is creativity necessary in teaching? 

How can I inspire creative thinking in my students? 

This phase relies heavily on intrinsic motivation. Amabile (2018) states, "Creativity 

does not stem from external rewards but from internal desire and self-expression." 

Accordingly, teachers must find personal meaning in innovating their lessons. 

Classroom Techniques:  

Story Completion Tasks: Encourage learners to invent and narrate endings. 

“What if...?” Questions: Stimulate divergent thinking. 

"Imagine the Situation" Scenarios: Spark imagination and linguistic creativity. 

These strategies lay the groundwork for creative engagement by treating students as 

active contributors rather than passive listeners. 
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2. Activity-Based Stage. In this stage, future teachers apply creative methods in real 

teaching contexts. Based on Kolb’s experiential learning theory, knowledge is best acquired 

through direct experience. Richards (2020) suggests that learners truly acquire language only 

when they are involved in its creation. 

Effective Activities: Role Plays – Simulate real-life communication; 

 Creative Writing – Encourage linguistic experimentation;  

Problem-Solving Tasks – Promote critical and creative thinking. 

A task like “If I were a teacher, I would…” allows students to practice conditional 

grammar while proposing innovative teaching ideas. Such tasks simultaneously foster 

linguistic competence and pedagogical imagination. 

Teachers should also adopt the role of facilitators-guiding rather than instructing, 

supporting learners in shaping their own creative expressions. 

Digital Integration: Using platforms like Padlet, Canva, Jamboard, or Genially 

transforms the classroom into a virtual creativity lab. According to Anderson (2021), digital 

environments serve as incubators for creative thought and expression. 

3. Reflective-Analytical Stage. The final stage focuses on evaluating and improving 

one's creative teaching practices. Reflection is not a conclusion but a continuous process of 

self-assessment and growth.  

Golovko (2020) defines reflection as “the re-understanding of personal experience that 

leads to new pedagogical insights.” 

Reflective Tools:  

Learning Journals: Teachers document their teaching experiences; 

Peer Feedback: Encourages collaborative evaluation; 

Self-Assessment Forms: Promote metacognition and accountability. 

For example, using prompts like “After my lesson today…” or “What I could improve 

next time…” in English encourages both language practice and self-analysis. 

Creative Extension: The “Creativity Sandbox Model”. As an addition to the traditional 

three-stage model, this paper proposes the Creativity Sandbox Model-a flexible, safe 

environment where future teachers are encouraged to experiment with lesson ideas without 

the fear of failure. This "sandbox" could be implemented as a virtual platform or physical 

space within teacher training institutions. 

This model aligns with Craft’s (2019) idea that schools should nurture “possibility 

thinking” and reduce the constraints that limit innovation. 

The development of creative competence in future English language teachers is a 

multi-layered, continuous process that must begin during teacher education. The three stages-

motivational-cognitive, activity-based, and reflective-analytical-serve as a roadmap for 

fostering innovation in teaching practices. 

Only by combining intrinsic motivation, experiential learning, reflective thinking, and 

digital innovation can we prepare teachers who are not only linguistically proficient but also 

creatively empowered. The inclusion of creative spaces, such as the Creativity Sandbox, 

further enhances the transformation of future educators into agents of change within the 

education system. 

Ultimately, creative competence is not just a skill-it is a mindset, a habit of thought that 

enables teachers to lead classrooms where ideas flourish, problems are solved imaginatively, 

and language learning becomes a joyful, purposeful experience. 
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Аnnotatsiya:Maqolada mutafakkir shoir Nizomiddin Mir Аlisher Navoiyning ijodiy 

merosida inson hayoti va u yashayotgan jamiyat farovonligi borasida keltirilgan fikrlari bayon 

etilgan. Mutafakkir shoir Sharqda kechayotgan romantizm sharoitida o‘zini o‘ylantirgan 

masalalar xususida faqat badiiy so‘z va timsollar vositasida fikr-mulohazalarini bildiradi. U 

o‘zining o‘lmas asarlarida g‘oyaviy qarashlarini bir tizimga solib, inson kamoloti va jamiyat 

taraqqiyoti haqida aniq, kontseptual, dasturiy xulosalarini ifoda etadi. 

Tayanch iboralar: inson kamoloti, mehr-shafqat, shaxs erkinligi, vatan, jamiyat, 

dunyo, vatan, tamoyil, ijod. 

Vatanimizning uzoq tarixidan bu kunga qadar dunyo fani va madaniyati rivojiga katta 

hissa qo‘shgan donishmand allomalar o‘tishganki, ularning soni va salohiyati darajasini 

boshqa bir xalq tarixi misolida ko‘rish mushkul bo‘lsa kerak. Ular orasidagi yorqin tarixiy 

shaxsiyatlardan biri Nizomiddin Mir Аlisher Navoiy edi. Mutafakkir shoir va yirik davlat 

arbobi Аlisher Navoiy o‘z davri siyosiy, ijtimoiy va madaniy-maʼrifiy hayotini boshqarib 

turgan kuchlardan biri edi. Shu boisdan u davlat siyosati va jamiyat hayotining barcha 

sohalarini chuqur bilar, insonlar maishiy turmushlarida sodir bo‘layotgan muammolarni ham 

tushunar, daho ijodkor sifatida davlati va jamiyati taqdiriga befarq bo‘la olmas edi. Shoir o‘rta 

asrlarda Sharqda kechayotgan romantizm sharoitida o‘zini o‘ylantirgan masalalar xususida 

faqat badiiy so‘z va timsollar vositasida fikr-mulohazalarini bildirishi mumkin edi. Shu 

boisdan u o‘zining o‘lmas asarlarida nafaqat katta ko‘lamdagi masalalar, balki jamiyat 

kishisining har bir muammosi va qiziqishlari haqida aniq, kontseptual, dasturiy xulosalarini 

ifoda etadi.[2.25 b.] 

Аlisher Navoiy o‘z umri va ijtimoiy jamiyat hayotiga nazar tashlar ekan, muvaqqat 

hayot inson uchun faqat baxt manbaidangina iborat emasligini idrok etadi. Shu boisdan 

muvaqqat jamiyat hayotida faqat halol mehnat, pok niyat, qanoat, sabr kabi fazilatlar 

vositasida insonni yaxshi axloq va ibratli hayotga tashviq etadi. Uning bunday fikrlari ijtimoiy 

ruhdagi sheʼrlarida o‘z aksini topgan.[4, 145 b.]  

Аlisher Navoiyning qarashlariga ko‘ra, Tangri taolo yaratgan narsalar ichida eng 

sharaflisi insondir. Inson o‘ziga nasib etilgan umrni behuda emas, balki ongli va samarali 

kechirishi lozim. Navoiy o‘lmas sheʼriyatida dunyo, bashariyat hayoti, inson shaxsi xususida 

g‘oyatda badiiy fikr yuritadi. U insoniyat uchun eng muhim bo‘lgan masala – shaxs erkinligi 
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