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Annotation: This article explores the profound impact of folklore on the representation 

of mythical women in Russian culture. She delves into the rich tapestry of Russian folklore, 

exploring how legendary female figures such as Baba Yaga, Vodyanitsa and Rusalki embody 

cultural values, social norms and the complexity of femininity. Through a comprehensive 

analysis of various folk tales, songs, and oral traditions, the article highlights the dual nature 

of these mythical women, who often serve as educators and antagonists, reflecting women's 

multifaceted roles in society. The article also examines the historical context in which these 

folklore narratives originated, how they evolved over time, and their importance in modern 

Russian literature and art. Analyzing the symbolism associated with these signs, the article 

reveals how they challenge and reinforce gender stereotypes, providing insight into the 

cultural psyche of Russia. In addition, the debate influences the contemporary interpretations 

of femininity by these legendary women and their exposure in contemporary media. 

Ultimately, this article focuses on highlighting the enduring heritage of folklore in shaping 

perceptions of women in Russian culture, emphasizing the need for a deeper understanding 

of these narratives in historical and modern contexts.  
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narrative analysis, folktales, mythology, women's representation Russian folklore teems with 

powerful female figures who have shaped the cultural imagination for centuries. From the 

mysterious forest witch Baba Yaga to the ethereal Swan Maiden, these mythical women 

embody the complex relationship Russians have historically maintained with femininity, 

nature, power, and the supernatural. Far from being mere relics of a pre-modern past, these 

folkloric figures continue to influence contemporary Russian art, literature, music, and even 

social attitudes. This article explores the most significant mythical women in Russian folklore 

and traces their enduring impact on Russian cultural identity and expression.  

Perhaps no female figure in Russian folklore is more recognizable or complex than Baba 

Yaga. Typically depicted as an old crone with iron teeth who flies in a mortar and pestle and 

lives in a hut standing on chicken legs, Baba Yaga represents the quintessential ambiguous 

feminine force in Russian mythology.  

Unlike the one-dimensional witches of Western European fairy tales, Baba Yaga defies 

simple categorization. Depending on the tale, she may appear as a dangerous cannibal who 

threatens to eat the protagonist, or as a wise woman who offers crucial magical assistance to 

those who show proper respect and complete her impossible tasks. This duality reflects 

Russian folk culture's nuanced  

understanding of feminine power as both nurturing and destructive. In tales like 

"Vasilisa the Beautiful," Baba Yaga tests the heroine's worthiness before providing  

magical aid, while in others, she actively seeks to devour those who cross her path. Her 

moral ambiguity suggests a pre-Christian understanding of nature itself-unpredictable, 

potentially dangerous, yet also a source of wisdom and power.  
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Baba Yaga's hut, which stands at the border between the human world and the realm of 

magic and spirits, positions her as a liminal figure-a guardian of thresholds and transitions. 

The ritualistic language used by those approaching her domain ("Little hut, little hut, stand 

with your back to the forest and your front to me") underscores her role as gatekeeper between 

worlds. This liminality extends to her physical representation; neither fully human nor spirit, 

she embodies the in-between spaces in Russian cosmology. Her association with both death 

and transformation links her to life cycle transitions, particularly initiation rites and coming-

of-age experiences.  

Baba Yaga's influence extends far beyond traditional folklore. In Russian literature, she 

appears in sophisticated reinterpretations by writers from Alexander Pushkin to Viktor 

Pelevin. Soviet and postSoviet animation has featured her prominently, most notably in the 

beloved film "Domovyonok Kuzya." Contemporary Russian artists continue to explore her 

symbolism, and she has entered global popular culture through video games, comics, and 

Western adaptations of Russian folklore. Most significantly, Baba Yaga has become a 

psychological archetype in Russian culture-representing the wisdom that comes through 

confronting fear and the transformative potential of engaging with the natural world's darker 

aspects. Her enduring appeal lies in her refusal to conform to patriarchal expectations of 

femininity, making her a complex symbol of female autonomy and power.  

If Baba Yaga represents ambiguous feminine power, Vasilisa (appearing in various tales 

as Vasilisa the Beautiful, Vasilisa the Wise, or Vasilisa the Brave) embodies the idealized 

Russian heroine- combining beauty, intelligence, and moral fortitude.  

Unlike male heroes who often succeed through physical prowess, Vasilisa triumphs 

through cleverness, patience, and resourcefulness. In her encounters with Baba Yaga and other 

supernatural forces, she demonstrates the value of wisdom over brute strength, representing 

a distinctly feminine approach to heroism in Russian folklore. Her character suggests that 

even in patriarchal Russian society, there was cultural recognition of female intelligence as a 

powerful force. The epithet "Wise" attached to her name in many variants emphasizes that 

her mental capacities, not merely her beauty, define her worth.  

In the tale "Vasilisa the Beautiful," the heroine receives a magical doll from her dying 

mother that helps her accomplish impossible tasks. This matrilineal transfer of power and 

knowledge represents the importance of female ancestral wisdom in Russian folk tradition. 

The doll, animated by maternal blessing, symbolizes the continuing presence of female 

ancestors in guiding new generations.  

Contemporary Russian culture continues to celebrate Vasilisa's attributes. In Soviet and 

post-Soviet children's literature, she became a model of the capable, independent girl who 

succeeds through education and cleverness. Russian feminist writers have reclaimed her as a 

proto-feminist figure who achieves autonomy through intelligence rather than marriage to a 

powerful man. Films like Aleksandr Rou's "Vasilisa the Beautiful" (1939) and various 

theatrical adaptations have kept  

her story alive in popular culture, while her attributes are often referenced in naming 

practices and everyday expressions about female competence.  

The Rusalka-a water spirit typically depicted as the ghost of a young woman who died 

by drowning or suicide-represents one of the darker aspects of femininity in Russian folklore.  

Rusalki (plural) are often portrayed as beautiful young women with long, flowing green 

hair and pale skin who emerge from lakes and rivers during the Rusalki Week (a summer folk 

holiday). According to legend, they lure young men to the water with their enchanting voices 

and appearance, only to drown them in a deadly embrace. As the spirits of "unclean" dead-

often unmarried pregnant women, suicide victims, or those who died before their natural time-
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Rusalki represent societal anxiety about female sexuality and women who exist outside 

patriarchal structures. Their association with water connects them to primordial feminine 

symbolism, with water representing both life-giving potential and dangerous depths.  

Traditional Russian village culture included rituals specifically designed to appease the 

Rusalki during their active season. Young women would leave offerings of garments in trees 

near water and perform special songs and dances to protect the community from their 

malevolent influence. These practices reveal the deep psychological impact these figures had 

on traditional communities and demonstrate how mythological beings functioned as 

mechanisms for addressing societal fears about female autonomy and sexuality.  

The tragic figure of the Rusalka has inspired numerous works of Russian art, most 

notably Alexander Dargomyzhsky's opera "Rusalka" (1856) and Pushkin's unfinished 

dramatic poem of the same name. Painters like Ivan Kramskoi and Konstantin Makovsky 

created haunting visual interpretations of these water spirits, emphasizing their otherworldly 

beauty and sorrowful nature. In contemporary Russian culture, the Rusalka continues to 

appear in literature, film, and popular music as a symbol of doomed love and the 

consequences of societal restrictions on female autonomy. Her enduring presence suggests a 

continuing cultural fascination with the dangerous aspects of female power and the tragic 

consequences of patriarchal control.  

While Father Frost (Morozko or Ded Moroz) himself is a central figure in Russian 

winter mythology, many folk tales feature his daughter as a significant female character who 

rewards kindness and punishes cruelty.  

In the classic tale "Morozko," a kind-hearted stepdaughter is sent into the winter forest 

to die by her cruel stepmother. There she encounters Father Frost, who tests her patience and 

politeness. When she responds with courtesy despite freezing, she is rewarded with rich gifts. 

When her stepsister later attempts to receive the same rewards but responds rudely, she is 

punished with freezing death. This tale establishes a connection between feminine virtue, 

endurance, and natural justice. The winter landscape-traditionally gendered as masculine in 

Russian culture-becomes the setting where feminine moral qualities are tested and rewarded.  

The daughter of Frost, sometimes called Snegurochka (Snow Maiden) in later 

adaptations, represents the gentler aspects of winter's power. Her association with snow's 

beauty rather than its deadly cold creates a complementary feminine aspect to the winter 

mythology that dominates northern Russian folklore.  

The Snow Maiden character evolved significantly during the 19th century, most notably 

in Nikolai Rimsky-Korsakov's opera "Snegurochka" (1882) based on Alexander Ostrovsky's 

play. In this adaptation, she becomes a tragic figure whose desire to experience human love 

causes her to melt when touched by warm emotion-creating a powerful metaphor for the 

perceived incompatibility between female emotional expression and power. During the Soviet 

period, the Snow Maiden was incorporated into New Year celebrations as the granddaughter 

and helper of Ded Moroz (the Russian Santa Claus figure), transforming her from a potentially 

tragic figure into a nurturing, child-friendly symbol of winter's beauty. This transformation 

demonstrates how folkloric figures adapt to changing cultural needs whilemaintaining core 

symbolic associations.  

The tale of the Frog Princess (Tsarevna Lyagushka) presents one of the most complex 

transformative female figures in Russian folklore, reversing Western expectations by 

featuring a female rather than male enchanted animal.  

In this tale, a prince is forced to marry a frog, only to discover that his amphibian bride 

transforms at night into a beautiful and talented woman named Vasilisa. When he prematurely 

burns her frog skin, she is forced to return to the magical realm, and he must undergo difficult 
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trials to win her back. Unlike Western tales where male characters are enchanted and passive 

female figures break the spell, the Frog Princess actively manages her dual nature until 

external interference disrupts her transformation process. This agency suggests a distinctly 

Russian perspective on feminine power as something that operates according to its own rules 

and timing, rather than male expectations.  

The Frog Princess demonstrates extraordinary abilities in traditional female domains-

her bread baking, weaving, and dancing surpass all human competitors. This representation 

elevates domestic female arts to the realm of magic, suggesting that traditionally feminine 

skills contain power that deserves recognition and respect.  

The Frog Princess tale continues to resonate in contemporary Russian culture through 

numerous adaptations in literature, animation, and theater. The image of a powerful woman 

whose true nature remains hidden from superficial observation speaks to ongoing cultural 

negotiations about female identity and societal expectations. Modern feminist interpretations 

emphasize the princess's autonomy in managing her transformation and the prince's need to 

prove himself worthy of her rather than the reverse, reclaiming the tale as a narrative of female 

empowerment disguised within traditional marriage structures. Less known internationally 

but significant in Slavic agricultural communities is Poludnitsa (or Poluden)-the female spirit 

who appears in fields at midday during the hottest summer days.  

The mythical women of Russian folklore represent a rich and complex cultural 

inheritance that continues to shape Russian identity and artistic expression. From the 

ambiguous power of Baba Yaga to the cosmic guardianship of the Zorya sisters, these figures 

embody diverse aspects of feminine experience and power that have remained relevant across 

centuries of social change. Their persistence suggests that despite historical patriarchal 

structures in Russian society, the culture has always maintained space for recognition of 

female power, wisdom, and agency-if often in forms displaced into the supernatural realm. 

As contemporary Russians continue to negotiate gender roles and national identity in a rapidly 

changing world, these mythological female figures provide valuable cultural resources for 

imagining diverse possibilities of feminine being. The enduring influence of these mythical 

women demonstrates how folklore functions not merely as historical artifact but as living 

cultural inheritance that continues to evolve through reinterpretation and adaptation. In their 

ambiguity, power, and resistance to simple categorization, the mythical women of Russian 

folklore continue to captivate the imagination and influence cultural expression in Russia and 

beyond.  
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Abstract. The paper explores Cormac McCarthy’s “The Road” (2006), a post-

apocalyptic novel that examines the relationship between human survival and the ravaged 

environment in a world where ecological collapse has led to the near extinction of human life, 

through an ecocritical lens, analyzing how writer's portrayal of a desolate, post-apocalyptic 

world challenges readers' perceptions of nature, environmental degradation, and human 

responsibility. Drawing on ecocritical theories, the paper investigates themes of 

environmental collapse, human-nature interactions, and the ethical implications of ecological 

neglect.  

Keywords: ecocriticism, environmental collapse, McCarthy, survival. 

 

Annotatsiya. Bu maqola Kormak Makkartining 2006-yilda yozilgan "Yo‘l" nomli post-

apokaliptik romaniga ekotanqidiy nuqtai nazardan yondashadi, unda yozuvchi dunyo 

ekologiyasining halokatli o‘sishining natijasida inson hayotining deyarli yo‘qolishiga olib 

kelgan bir muhitda insonning omon qolishga bo‘lgan munosabatini ko‘rsatadi. Ushbu 

maqolada yozuvchining post-apokaliptik, buhronli dunyoni tasvirlashi insonlar va tabiat 

orasidagi munosabatlar, ekologik zararlanish va inson mas’uliyatiga oid o‘ylarmizga 

qaytadan ishora qiladi. Ekotanqidiy nazariyalardan foydalangan holda, maqola ekologik 

halokat, inson-tabiat o‘zaro ta’siri va ekologik nemaxsuslikning etik jihatlarini tadqiq qiladi. 

Kalit so‘zlar: ekotanqid, ekologik halokat, Makkarti, omon qolish. 

 

Аннотация. В данной статье роман Кормака Маккарти «Дорога» (2006), 

изображающий постапокалиптический мир, разрушенный экологической катастрофой 

и приведший к почти полному исчезновению человечества, рассматривается с точки 

зрения экокритики, вызывающей у читателей переосмысление концепций природы, 

экологического разрушения и человеческой ответственности. Основываясь на 

экокритических теориях, статья анализирует такие темы, как экологическое бедствие, 

взаимодействие человека и природы, а также этические последствия экологической 

безответственности. 

Ключевые слова: экокритика, экологическое бедствие, Маккарти, выживание. 

 

Introduction. Cormac McCarthy’s “The Road” presents a haunting vision of a post-

apocalyptic world where human life struggles to survive amidst an environment rendered 

hostile and barren by unspecified environmental calamity. Published in 2006, the novel 

explores themes of survival, father-son relationships, and the persistence of hope in the face 

of extinction. Yet, at its core, “The Road” is an ecocritical text that critically examines the 

consequences of environmental degradation and the ethical responsibility humans bear in 

shaping the planet’s future. Through the bleak and often desolate portrayal of a destroyed 

ecosystem, McCarthy critiques humanity’s role in the ecological crisis while questioning the 


